
Who has time for this anyway?

Can I model the whole world?

Who says my model is right?

IF WE SET IT TO 
PROPER ASPECT RATIO 

THE WEIGHT LOSS 
WOULDBE MORE 
APPARENT IMHO

the pill's evil
what kind of pills I 

wonder?
i used to take hella diet 

pills m8
but what does it have to 

do with dr. who
it is a bit thriller like huh?

my period's been all 
screwed up since i've 

been off the pill

DELETE SOME MORE 
SHIT SAUL IT'S GETTING 
HARD TO CONCENTRA
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soundtrack is off the 
fuckin CHAIN

is he the hot one? Gone dammit
the hottest thing so far 

has been the fat gyal who 
exploded

I'd rather watch Seksmisja bowties are cool dr. who sexgod Knock Knock
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Collaboration — Saul Albert and Toby Harris
Heckling at ontologies

1st: The Doctor

Media consumption is increasingly networked, with richer 
experiences requiring ever-richer metadata to provide 
context and so link-ability. However, creating meaningful 
metadata for rich media such as TV programming is 
fraught with practical and philosophical issues.

2nd: Donna Noble

3rd: Adipose Industries

Dataset 2: Free-text aggregation of mediated 
conversation about the programme by viewers

Dataset 1: Semantic, authorial representation 
modelling content and narrative

The economics of metadata production could be 
transformed by determining what minimum of 
authored metadata is needed to make audience 
transcripts tractable for harvesting metadata.

What kinds of interfaces could help to 
bring these two descriptions together?

Could audience transcripts guide and 
verify the authoring of ontologies?

4th: House

1st: Dr Who

2nd: Fat

3rd: Pills

4th: Screen

This research asks what we can learn from comparing authorial and 
audience descriptions of the same media object. 

Through analysis of ‘top-down’ metadata for an episode of Doctor Who and 
‘bottom-up’ tweets ‘heckled’ at the screen, we can graph differences in the 
information density per scene in the two datasets, rank terms used in each, 
and map similar concepts between some of the terms. The results show 
different distributions of conceptual and temporal boundaries, and suggest 
limited possibilities for mapping vocabulary between the two.

http://www.qmedia.qmul.ac.uk
http://www.qmedia.qmul.ac.uk

